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The exhibition Regula, organized to mark the 50th
anniversary of the death of artist and Franciscan
friar Teodor Jozef Tekel, is an original interpretation
of his work, conceived by artist Dalibor Bac¢a for the
annex of the Koppel Villa at the Jan Koniarek Gallery.
Baca intervenes in the exhibition space with a metal
and glass construction in the shape of a cross. This
object functions both as an autonomous artwork
and as an architectural container for Tekel’s
drawings and paintings. The use of glass is
deliberate—it draws attention to its fragility and
evokes a sense of vulnerability and threat. Itis a
material Baca frequently returns to, as seen in his
exhibitions This Country is Not for You (tranzit.sk,
2017) and Definitely Unfinished (Nova synagdga,
Zilina, 2018), where he addressed the collapse of
social systems. Transparency, layering,
transcendence, and light as a tangible spiritual
principle are present throughout Tekel’s oeuvre—as
a Franciscan monk and priest—and they continue in
Baca’s installation.

Baca’s contemporary sculptural and spatial
installation becomes a visual meditation on
perseverance, deep conviction, asceticism, and
renunciation. It articulates connections between the
extraordinary scope and the intimacy of Tekel’s
work.

What unites these two seemingly disparate authors
is a shared tendency toward reduction and
austerity, particularly toward themselves. Baca has
long been concerned with themes of denial,
asceticism, and fasting, which he also finds reflected
in Tekel’s life. Persecuted by the Communist regime,
Tekel lived in material poverty, which he understood
as a key to fulfilling his faith. After being banned
from public artistic and religious activity, he
devoted himself to both in solitude and secrecy,
turning them into a kind of obsessive therapy. The
very word regula refers not only to the religious
order to which Tekel belonged, but also to a set of
rules that an individual chooses to live by.

As in Baca’s previous projects, this installation
reflects on time, history, and society. While at the
Gallery of Modern Art in Hradec Kralové he created a
functioning hermit cell which he inhabited himself,
here he builds a different type of hermitage—a
protective shell preserving Tekel’s work.

Baca explores withdrawal from life, the idea of inner
asylum as a form of resistance, and escape into the
self as a gesture of possible escapism. He
contemplates hermitage—separation from the world
in the name of spiritual purification—which in his
work takes on renewed force. At the same time, he
reflects on his own practice, on Tekel’s, and on
artistic practice in general as a kind of regula—a
potential response to the constant flood of stimuli
we face daily and to the shifting social and political
landscape, within which it is increasingly difficult to
find balance.

The installation is a contemplative dialogue about
life under a rule or order, albeit in its different forms.
It works with the metaphorical language of tensions—
between vulnerability and resilience, between rigor
and conviction.



Jozef Teodor Tekel (1902-1975) was born in what is today Lubotice in the PresSov District. He
completed his secondary and initial theological studies in the Hungarian towns of Baja and
Gybéngyds. In 1917, he entered the Order of Friars Minor and took the religious name Teodor in
1918 when he made his first vows. He took perpetual vows on January 12, 1923, and was
ordained a priest a year later. Between 1924 and 1928, he lived in the Franciscan monastery in
Hlohovec, where he suffered carbon monoxide poisoning from a stove during Christmas 1924,
which left him with permanent health issues. He later served in monasteries in Nitra, Bardejov,
and Malacky. From 1930 to 1934, he studied at the Academy of Fine Arts in Prague under
Professor Max Svabinsky. On April 14, 1950, during the so-called Barbarian Night, he was
forcibly taken along with hundreds of other monks and nuns to an internment camp in
Hronsky Benadik, and later to Belusské Slatiny. After his release in the summer of 1950, he
settled in Trnava, where he lived until his death on July 14, 1975. He is buried in the main
cemetery in Trnava. On July 23, 1976, friar Aquinas Michal Slahucka donated Teodor Tekel’s
artistic estate to the then District Gallery in Trnava, today the Jdn Koniarek Gallery.

Dalibor Baca (1973) is a mid-career sculptor with a critical perspective on society, who is also
interested in public space. He was a founding member of the civic association Public Pedestal
(Verejny podstavec). He is known, for example, for the bust of Doc. JUDr. Robert Fico, CSc.,
which he guerrilla-installed in front of the now-demolished Dom odborov - Istropolis at
Trnavské myto in Bratislava. In 2019, he received the White Cube Award (BIELA KOCKA) from
the Slovak Gallery Council for his project Definitely Unfinished at Novd synagdéga in Zilina
(2018). He is the statutory representative of the Bohumil Baca Private School of Applied Arts
and is active in both Prague and Bratislava.



